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George Gershwin Girl Crazy Overture 
(arr. Robert McBride) 
 
Béla Bartók  Concerto for Viola & Orchestra 

• Moderato 

• Adagio religioso 

• Allegro vivacee 
 

Stephen Chang, viola 
Winner, FWCO Young Musicians Concerto Competition 

 
Pause 

 
Joe Rogers  Conversations 

• Night Crossing 

• Cumina Gitcha Intro 

• Cumina Gitcha 

• Perpetual Motian 

• Little Green Bridge 

• The Mask 

• Mingus Amongus 
 

The Joe Rogers Jazz Quartet 
Dave Williams, saxophone 

Joe Rogers, piano 
Eddie Dunlap, drums 

Chris White, bass and flute 
 

Fort Worth Civic Orchestra would like to thank our sponsors… 

Dr William Chambers Family 



George Gershwin (1898-1937) 

Girl Crazy Overture (arr. Robert McBride) 

George and Ira Gershwin were fresh off 
the success of their Strike Up the Band 
revival when they took up their next 
Broadway production. It was 1930, and 
George’s breakout trio of concert works – 
Rhapsody in Blue, Concerto in F and An 
American in Paris – were behind him. The 
new show, from a spare book by Guy 
Bolton and John McGowan, was a story 
about a “girl crazy” New York playboy 
named Danny Churchill, whose father 

ships him off to a dusty one-horse town in Arizona with an all-male 
population, including a college-educated Indian who speaks 
Yiddish. A Broadway show without girls wouldn’t do, so the young 
roué turns his father’s working farm into a thriving dude ranch 
with an imported cast of San Francisco showgirls – all the while 
falling hard for Molly Gray, a postmistress from the next town over. 

Girl Crazy opened at the Alvin Theater (now, the Neil Simon) on 
October 14 and ran for 272 performances. What it lacked in plotline, 
it made up for with hit songs and onstage talent. In the cast were 
two newcomers, Ginger Rogers (in her second Broadway show) as 
Molly and, in her Broadway debut, a secretary from Queens named 
Ethel Zimmerman. Discovered by producer Vinton Freedley in a 
Brooklyn vaudeville act, she dropped the “Zim” from her name and 
shot from total unknown to Broadway star on opening night. 
Meanwhile, in the orchestra pit were a who’s who of future jazz 
kings: Benny Goodman, Glenn Miller, Jack Teagarden, Jimmy 
Dorsey and Gene Krupa. 

Besides hits like I’ve Got Rhythm (Merman’s number), But Not For 
Me and Embraceable You (both sung by Rogers) – the overture 
showcased Sam and Delilah (another Merman vehicle), Bronco 
Busters, Land of the Gay Caballero, Bidin’ My Time and Could You Use 
Me? Robert Russell Bennett scored the show for jazz orchestra. In 
the early 1940s, the Gershwin estate’s commissioned full 
symphonic arrangements of George’s key works heard in concert 
halls today. Rhapsody in Blue was re-scored by Ferde Grofé, who had 



arranged the original 1924 jazz band version. The estate’s music 
editor Frank Campbell-Watson revised An American in Paris (with 
incorrectly tuned car horns), and Robert McBride re-did both the 
Second Rhapsody and this version of Girl Crazy Overture. Some 40 
years on, the Gershwin Trust asked Don Rose for a symphonic 
arrangement that hewed more closely to Bennett’s original 
overture, which is why it exists in three sanctioned editions. 

 

Béla Bartók (1881-1945) 
Concerto for Viola & Orchestra (ed. by Tibor Serly) 

If we’re honest, Bartók’s music has 
always elicited something more like 
respect than outright love. Inspired by 
his own field studies of Hungarian folk 
songs, he composed melodies built on 
scales that were stretched like taffy; 
imagine the theme from The Simpsons, 
and you have the Lydian dominant 
mode of the so-called “Bartók scale.” 
The “Bartók pizzicato” is a brusque 

effect for strings that combines a pluck with a percussive snap. 
And the word “Bartók” itself has long been shorthand for the 
declarative, “I don’t like modern music.” 

In 1940, Bartók and his wife, pianist Ditta Pásztory, sought refuge 
in New York from the war in Europe. Though respected in 
Hungary as a composer, pianist and ethnomusicologist, Bartók 
was little known in America and financially destitute owing to 
infrequent performances of his music. His friends violinist Josef 
Szigeti and conductor Fritz Reiner persuaded Boston Symphony 
director Serge Koussevitzky to commission a new work from 
Bartók in 1943, the epic Concerto for Orchestra. New commissions 
soon followed – the Solo Violin Sonata for Yehudi Menuhin and the 
Viola Concerto for William Primrose – as well as the Third Piano 
Concerto for Ditta. Aware that he was dying of leukemia, Bartók 
wanted to leave his wife a performance work to support herself 
after he was gone. 



Originally, he conceived the Viola Concerto as a programmatic 
work after Berlioz’ Harold in Italy¸ but the shortness of time 
reduced it to conventional three-movement form. Three weeks 
before he died in September 1945, all but the last 17 bars of the 
Piano Concerto were complete, and he wrote to Primrose that, “I 
am very glad to be able to tell you that your viola concerto is 
ready in draft… If nothing happens, I can be through in 5 or 6 
weeks.” 

In fact, his Viola Concerto was a rough sketch in 15 unnumbered 
pages of cryptic, abbreviated notations with minimal directions as 
to orchestration. The completion of both works fell to Bartók’s 
friend and former pupil, Tibor Serly, who didn’t finish the Viola 
Concerto until 1949. He wrote of it: 

“The first thirteen bars [are] an introduction, after which the 
theme proper starts,” [followed by a] “fantastically chromatic and 
contrapuntal theme… Scales rise, fall and intertwine. Yet… the 
actual effect is one of restful calm.” 

“A brief interlude, Lento parlando, precedes the second 
movement… bringing to mind a cantor’s improvisation. A motive 
from the solo bassoon connects it to the second movement 
proper… In contrast to what has preceded, the finale is a gay 
dance, in rondo form, more Romanian than Hungarian in 
character.” 

Primrose himself said, “When I commissioned the concerto, most 
people thought I had made a big mistake, including people in my 
manager’s office. Who on earth was going to ask me to play a 
concerto by Béla Bartók? I played the concerto well over a 
hundred times… so it was almost like getting in on the ground 
floor in investing in Xerox or the Polaroid camera.” 

  



Joe Rogers 
Conversations 

In November 2019, I attended a concert of 
the Fort Worth Civic Orchestra. I had met 
Kurt Sprenger through his wife Jill, who was 
my son’s piano teacher. After the concert, I 
asked Kurt if he would be interested in 
playing some of my jazz compositions and 
he said yes. Kurt joined our quartet on 
electric violin to play a show at Arts 5th 
Avenue in January 2020. 

We originally had a date scheduled for a 
concert with the orchestra in late spring 2020, but the pandemic 
shutdown canceled it. Here we are three years later! 

Night Crossing – with the last rays of sunset you make your way 
down to the beach, where you board an old boat, crowded with 
other families, seeking a better life. The voyage under the stars is 
full of mystery and hope. The sea becomes rough and tosses the 
small boat until at last you reach safety on the far shore. 

Cumina Gitcha – that ominous feeling of something sinister coming 
to get you, and there is no escape. Written during the 2016 election 
campaign. 

Perpetual Motian – dedicated to the innovative drummer Paul 
Motian, who was perpetually exploring. He showed how jazz could 
also be about the space between the notes and not the notes 
themselves. 

Little Green Bridge – named for a spot in the park near my home, 
this piece celebrates the joy of nature, from great windy mountains 
to quiet little creeks. 

The Mask – a reflection on the dual, Jekyll and Hyde nature of life, 
from the social and political issues associated with masking up, to 
people that seem to be one thing and then become something else 
when the mask comes off. 



Mingus Amongus – inspired by the great bassist Charlie Mingus. 
He brought his own soulful, passionate style to jazz, with a surprise 
in every song. 

— Joe Rogers. 

 
Joe Rogers 

Originally from Fort Worth, Joe started his musical life as a rock 

and roll guitarist, and later switched to piano. He became 

interested in composing in his teens and eventually graduated 

from North Texas University with degrees in music composition. 

In the 1980’s he began working in musical theater, which led to 

writing the music and lyrics for over 40 plays. He was musical 

director of the Jubilee Theater for 20 years and received the 

Lifetime Achievement Award from the Tarrant County Live 

Theater League. He has written hundreds of jazz compositions. 

Joe is active composing, playing jazz concerts and clubs, and 

performing and writing musical theater. He is writing and 

performing two plays this season with the Hip Pocket Theater and 

music directing one at Jubilee. Joe is thrilled to be performing his 

jazz compositions with Dave, Chris and Eddie and the Fort Worth 

Civic Orchestra.  



Stephen Chang 

Stephen Chang performs tonight as 

this year’s winner of the Fort Worth 

Civic Orchestra’s Young Musicians’ 

Concerto Competition. He studies 

viola with Ronald Houston and also 

plays piano and violin on the side. An 

11th grader, he is currently home-

schooled. 

Stephen was a finalist at the North 
Texas Young Artists Competition, the 
Collin County Concerto Competition, 
the Juanita Miller Concerto 

Competition and the Lynn Harrell Concerto Competition. Recently, 
he won first place at the Dallas Symphonic Festival for the Senior 
Sonata division as well as first place in the Lewisville Lake 
Symphony Concerto Competition. 

He has been named principal violist in TMEA Region 31 for four 
years and has made the Texas All-State orchestra for 3 years. He is 
currently co-principal of the Greater Dallas Youth Orchestra. 

Outside of classical music, Stephen enjoys competitive speech and 
debate, speed-cubing, listening to K-pop and eating good food. 

 

 

 

 

 

The Young Musicians’ Concerto Competition is underwritten by a 
generous grant from the Dr. William Chambers Family.  



Kurt Sprenger, Music Director 

 

Kurt Sprenger has served for 20 years as music director of the Fort 

Worth Civic Orchestra. In that time, he has built an orchestra of 

dedicated amateur players into an ambitious performing ensemble 

to survey music by contemporary and local composers as well as 

the standard symphonic literature. In recent seasons, he has guided 

FWCO through major works by Mahler, Rachmaninoff, Nielsen 

and Saint-Saëns. He has also championed works of important 

contemporary composers: Michael Daugherty, Einojuhani 

Rautavaara, Mason Bates, and Joan Tower. Dr. Springer is principal 

violin of the Dallas Chamber Orchestra, the Brazos Chamber 

Orchestra and is an active studio violinist in the Metroplex. He was 

artist-in-residence at the National Conservatory of Italy, where he 

led opera performances throughout the country. He has also 

conducted and recorded with the Warsaw National Philharmonic. 

Dr. Sprenger has held faculty positions at universities in Texas, 

Wisconsin and California, and he is active as an educator with All-

Region and All-State orchestras throughout the country. A native 

of Hawaii, Kurt Sprenger received his Doctor of Music degree at the 

University of Southern California. He and his wife, pianist Jill 

Sprenger, live in Fort Worth.  



FWCO extends its sincere appreciation to the 
generous donors to Arts Fort Worth who support 

the arts in our community 

 

  

$75,000 + 
City of Fort Worth 

Texas Commission on the Arts 

Small Business Administration 

United Way of Tarrant County 

$25,000 - $74,999 
Anonymous 

Fidelity Charitable 

John W. & M. Ann Mason 

David R. & Shelly Smith 

$10,000 - $24,999 
Fort Worth Promotion and 

Development Fund 

Frost Bank 

Houston & Shelia Hill 

Meta Alice Keith 

Bratten Foundation 

The Ryan Foundation 

Sid W. Richardson Foundation 

Visit Fort Worth 

Virginia O'Donnell Charitable Trust 

$2,500 - $9,999 
BNSF Railway Foundation 

Communities Foundation of Texas 

Fifth Avenue Foundation 

Junior League of Fort Worth 

North Texas Community Foundation 

Shoot Smart 

Tarrant County 

The Pate Foundation 

Virginia Street Smith Charitable Fund –  

at the North Texas Community Foundation 

$1,000 - $2,499 
Facebook 

Karen & Larry Anfin 

Kathleen Yacio Sargent 

L.O. “Buzz” & Ruth Brightbill 

Maddie & Larry Lesnick 

Marth V. Leonard Fund 

- at the North Texas Community Foundation 

Mr. & Mrs. Lary Milrany 

Mrs. Mercedes T. Bass 

Mrs. Rosalyn G. Rosenthal 

Ms. Peggy Meade-Cohen 

Pacheco Koch 

Rachel Guy 

Schwab Charitable 

TransSystems Corporation 

Visiting Angels & Dale Brock 

$500 - $999 
Cecile Montgomery 

Tom Harkrider 

Dione Kennedy & Daniel Hagwood 

Pam Presswood 

Laura Lumley 

Col. William Massad 

Dr. & Mrs. Bruce H. Weiner 

Mr. & Mrs. Branford Kling 

Arts Fort Worth, formerly ‘The Arts Council of Fort Worth,’ extends its 

gratitude to the many other contributors whose names were omitted owing 

to limited space. Please visit artsfortworth.org for a full list of donors who 

supported Arts Fort Worth between October 1, 2019, and August 4, 2021. 



FWCO thanks its generous business sponsors: 
Amazon Smile 

Bank of America Charitable 

Foundation 

BNSF Railway Foundation  

ExxonMobil Foundation

 

FWCO thanks the following donors for their support: 
Anonymous 

Barbara & Henry 

Armstrong 

Ben Armstrong 

Bruce & Karen 

Bauer 

Keith Beckham 

Martin Blessinger 

Michelle Burnham 

Kristin Butterworth 

Nancy Carrier 

Brendan Carter 

Rebecca Child 

Laura Clark 

Wendy Daugherty 

Jim Davidson 

Andrea Delaney 

Anne & Byrwec     

Ellison 

Rick Estes 

Mike Francis 

Anthony Gardner 

Suzanne Gebby 

Ginger Gleason 

Sheri Harber 

Fran Harris 

Kathleen Holley 

Genie Homeyer 

Beverly Howard 

Abby Jennings 

Nicholas Johnson 

James Kuo 

Angela Lanier 

Ben Ledesma 

Patricio Lopez 

Bruce Miller 

Jess Miller 

Steve Moore 

Elisa Na 

Carie Navio 

Gail Nelson 

Susan O'Donnell 

Jan Oliphant 

Doug & Katie 

Omundson 

Jorge Orozco 

Cara Pollard 

Rachel Prewitt 

Tony Regalado 

Sarah Ross 

Terry Ruthruff 

Stormie Santiago 

Linda Sharp 

Gary Shoop 

Kal Silverberg 

Lucinda Skaggs 

Juah Song 

Janice Spooner 

Dan Stevens 

Mack Ed Swindle 

Robert Taylor 

Albert Ting 

Joseph Tullis 

Robert Waterbury 

Chris White 

Cornelia Winguth 

 

 

 

 
Special thanks to FWCO underwriters: 

 

Arts Fort Worth for its Operating Support Grant to help fund day-to-day business 

operations: 

 

Birchman Baptist Church for the use of its rehearsal and performance spaces 

 

Dr. William Chambers Family for support of FWCO’s Young Musicians Concerto 

Competition 

 

 

Fort Worth Civic Orchestra has opportunities for major donors interested in 

underwriting our activities in the community. To learn more, please drop us a line 

at donations@fwco.org. Fort Worth Civic Orchestra is a 501c(3) charitable 

organization.  



Fort Worth Civic Orchestra 
 

Violin I 

Dan Stevens*, 

Concertmaster 

Selina Dryanski 

Byrwec Ellison 

Dalena Klavin 

Katie Omundson 

Juah Song 

Mack Ed Swindle 

 

Violin 2 

Mike Francis* 

Jennifer Brinkmann 

Vivian Britton 

Tara Coleman 

Angela Lanier 

Bruce Miller 

Eunji Oh 

Mark Sanchez 

Joey Tullis 

 

Violas 

Wendy Daugherty* 

Karen Bauer 

Martin Blessinger 

Christy Huff 

Joshua Huff 

Patricio Lopez 

Jess Miller 

Andrea Petrovic 

Amber Sulich 

Cornelia Winguth 

Cello 

Anthony Gardner* 

Bruce Bauer 

Michelle Burnham 

Brendan Carter 

Kasey Dixon 

Suzanne Gebby 

Beverly Howard 

 

Bass 

Stormie Santiago* 

Rick Estes 

Chris White 

 

Flute 

Janice Spooner* 

Kathleen Holley 

 

Piccolo 

Sheri Harber 

 

Oboe 

Ginger Gleason* 

Genie Homeyer 

 

Clarinet 

Fran Harris* 

Ron Atienza 

 

Bassoon 

Terry Ruthruff* 

Anne Ellison 

Horn 

Kristin Butterworth* 

Ben Ledesma 

Linda Sharp 

Robert Taylor 

 

Trumpet 

Keith Beckham* 

John Morgan 

 

Trombone 

Don Duncan 

Peter Kroll* 

Benjamin Ray 

 

Trumpet 

Doug Omundson 

 

Timpani 

Steve Moore* 

 

Percussion 

Charlie Kennard 

Gary Shoop 

Tim Swanger 

 

 

* principal 

 

 

 

 

Board of Directors

Byrwec Ellison, 

President 

Brendan Carter, 

Assistant Librarian 

Laura Clark 

Anne Ellison, Treasurer 

Ginger Gleason 

Beverly Howard, Media 

Relations 

Ben Ledesma 

Patricio Lopez, 

Personnel Manager 

Steve Moore, Stage 

Manager 

Andrea Petrovic, 

Librarian 

Trey Seastrunk, 

Parliamentarian 

Dan Stevens, Business 

Manager

 


